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•   you name your son 
Samuel and tell him that his 
middle name is in honor the 
French side of the family. 
•   you've ever appeared in 
a show where tech week is 
devoted to getting the 
running time under four and 
a half hours. 
•   your lighting director has 
ever missed a cue because 
he was blinded by the glare 
from the sea of bald heads 
in the audience. 
•   you've ever appeared on 
stage in an English drawing 
room murder mystery where 
half the cast spoke with 
southern accents. 
•   you've ever called for a 
line -- in front of an 
audience. 
•   your children have ever 
begged you not to buy them 
any more Happy Meals. 
•   you think Neil Simon is a 
misunderstood genius. 
•   you've ever appeared in 
a show where the cast 
outnumbered the audience. 
•   you've ever gotten a part 
because you were the only 
guy who showed up for 
auditions. 
•   the audience recognizes 
you the minute you walk on 
stage because they saw you 
taking out the trash before 
the show. 
 
Continued Next Issue... 
 
Reprinted with permission from 
The Community Theater Green 
Room—
www.communitytheater.org 

(Continued from page 4) come on—it's not so bad. Trust us. Drink the Kool-Aid. I mean, 
buy season tickets. 

The branch library has increased the foot traffic in the 
breezeway, and we have seen an upward trend in attendance 
since they opened. While we are not confident enough in the 
trend to say, "Heck, we'll leave the ticket prices alone and 
hope for the best," we are hopeful that this trend will 
continue. It would be nice if the most common thing you 
heard in the lobby wasn't, "I never knew you guys were here!" 

Speaking of the lobby, over the course of the next few 
months, you'll see some changes there. Do not fear if it 
doesn't make sense or you think we have lost our eyesight—
there is a plan. Like most “home” improvement projects, it's 
a “little at a time” as money and time can afford. These 
projects are being funded out of special projects, like the 
raffle of a Fat Tire bicycle, or specially allocated donations 
and not from the general fund. We hope that an attractive 
and welcoming lobby will encourage the increased foot traffic 
to stop in and check us out. 

I will close with this—thank you to everyone who has 
helped make SCT what it is over the past 27 seasons. It would 
be impossible to thank everyone individually, because it took 
more than a village; it took a legion. So, thanks to our legions 
of contributors and a hearty thank you to the patrons who 
come to see our shows over and over. We say it during every 
show, but it’s true—without you, there would be no show. So, 
thank you, and welcome to Season 28. 
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Letter from the 
Artistic Director 

“Who am I?”   
I suppose I should warn you that I believe that 

honesty is not  equal to full disclosure.  If your new 
outfit makes you look like Peter Ustinov wearing in Vera 
Wang, chances are pretty good I will say something like 
to, “I liked the outfit you wore last opening night 
better.” 

I am writing this as an introduction.  My name is 
G. Robert Fields, Ger to my friends, and Gerry to those 
who don’t know me quite as well (and when my friends 
want to scold me.)  I 
use G. Robert Fields 
because I think it looks 
good.  Since I am talked 
about much more than I 
am written about, I like 
to enhance the 
experience when I have 
the chance.  So, I am G. 
Robert Fields, and I 
have recently become the A.D. for StageCoach Theatre.  
Before you start creating deprecating phrases “A” and 
“D” stand for Artistic Director.  I am not the theatre’s 
Assistant Dipstick, nor its Asinine Dictator.  While new 
at the job, it seems that all of the prestige of the 
position resides in the title:  There is no real POWER, 
but I foresee responsibilities to a lot of people.  I’ll be 
responsible for offering and soliciting help, offering and 
taking suggestions, acting as a go-between twixt any 
combinations of the Board of Directors, actors, 
directors, techies, donors, patrons, and the other 
community theatres.  I consider myself to be very 
lucky.  First I’m lucky, because how often does 
someone actually get to use the word ‘twixt’?  I’m lucky 

(Continued on page 7) 
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that when I expressed interest in the job I wasn’t 
answered with, “Who do you think you are, you 
pompous twit?!”  And I am lucky to have a chance to try 
to give back to the theatre that has given me so many 
opportunities. 

I suppose some history might be appropriate at 
this time.  I began my life on the stage as a boy soprano 
in Puccini’s La Boheme.  I was in 4th grade and played a 
street urchin and sang a little duet with David Six.  I did 
two more operas before my voice changed.  By the time 
my voice was fit for the chorus, I was a 14-year-old with 
a driver’s license, and Woodstock was happening.  My 
friends didn’t think it was cool to do operas anymore, 
so I let them define me.  The only time I was back on 
stage during this period was in junior high.   Claudia 
Scott and I were in The Belles Of Horsefly Gulch. 

In 1973 I got a chance to do a real play.  I was cast 
in The Real Inspector Hound.  It was such a wonderful 
experience that I auditioned for everything that came 
along.  I was lucky enough to be cast often, and when I 
wasn’t in the cast I would work tech just to be 
involved.  I did shows at BSU, BLT, Theatre In A Trunk, 
Boise Public Theatre, was one of the founding members 
of Idaho Shakespeare Festival and County Dinner 
Playhouse, which did not have the longevity of ISF, but 
Scott Beseman was able to retain a core group and 
morph it into Knock ‘em Dead. 

By 1978 I had managed to act in 73 plays and 
designed two really good sets of costumes, the first for 
Bill Shankweiller’s Mary, Mary, and the other at BLT for 
Lum Gurner’s Wuthering Heights.  I was a co-director 
on Kennedy’s Children, adapted and directed a 
production of The Passion taken from the York Cycle of 
Passion plays, and did a couple of movies.  I directed 
because it was a job no one wanted but had to be done 
so we could do shows during the summer.  At that time 
the theatre season began in the fall and ended by June 
or July. 

I was around at the beginning of StageCoach, and 
it really makes me giggle.  There is still a controversy 

(Continued from page 6) 

(Continued on page 8) 

Photos From 
Last Season! 



Pg. 8                                                                                           August 2008   Stage Lines 

over the name.  Some were opposed to the StageCoach 
name because it sounded like a touring melodrama 
company, some thought it should be Stage space Coach, 
while others preferred StageCoach.  With our 28th 
season and our 200th production approaching the 
controversy rages on.  [Insert giggling here.] 

I didn’t act at StageCoach until the second season.  
I did Born Yesterday directed by Ginger Scott-Johnson 
at the Basque Center where on opening night I walked 
into the intersection of two flats in a blackout and split 
my forehead open.  I love to tell the story of how I 
bleed for my Art. 

After a 15 year break from theatre I came back to 
acting at StageCoach in LaRae Walker’s production of 
The Black Duck in the late 90’s.  That is where I first 
met Kevin Kimsey, Karl Johnson, John Myers, and LaRae 
Walker, the director.  LaRae and I had met way-back 
when when she was working tech and swore she would 
never set foot on stage in the presence of an audience, 
and the idea of directing was not even something she 
would bring herself to consider without laughing. 

I’m reminded of an old :  I’m just a lucky so-and-
so.  If you have any questions, comments, suggestions, 
gripes, compliments, desires, quips, quotes, or stories 
from our past, please feel free to contact me at 
gerryfields17@yahoo.com, at the theatre or at 796-
2245.  If you decide to call me, demand that I take 
notes. 

See you all soon. 
G. Robert Fields  

(Continued from page 7) Photos From 
Last Season! 
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Photos From 
Last Season! 

3rd Annual 
Halloween Bash!! 

October 31, 2008 

Dancing, Drinks & General Mayhem!! 
 

Live Music by 

Jack Crowne & The Coronas 
Costume Contest with Cash Prizes! 

And Featuring 
The 1st Annual Air Guitar Competition 

Brought to you by 
Northwest Air Guitar Society 

($30 entry fee, Cash & Prizes for Winners) 

$15 
$5 

admission 
Beer/Wine Wristband 
ID Required 

Don’t Miss It!!! 
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Coming Soon!! 
 
 

Dark Rituals 
Oct. 10-11, 16-19, 23-25  

A Thriller by Thom Bennett 
Directed by Kim Labrum  

 
Featuring 

Regina Yegge, Ian Tayor, Karen Holcomb,  
Anthony Polidori, Jennifer Polidori   

 
Deep in the northern woods, world famous 
anthropologist Anne McCauley is researching 
the dark rituals of America's First Nations. 
Aided by local shaman Vernon Rivers, she is 
learning the spine chilling tale of Windigo, a 
legendary cannibal creature. Suddenly her son 
and despised daughter-in-law return to her 
secluded cottage. A series of diabolical events 
is triggered that brings the audience and Anne 
McCauley face-to-face with the darkest fears 
that lurk in all of us: that territory where the 
supernatural blends with murder and ritual 
death.  
 
Rated PG-13 
 
 

 
 

Auditions 

Any Body 
Home 

A Farce by  
Carl Ritchie and 
Elise Dewsberry  

Directed by  
Kevin Labrum  

 
Oct 4 & 5,  

2:00 pm at SCT  
 

Needed: 
1 male 25-45 

 (will play multiple 
roles-including a 

woman) 
1 male 20-30 

2 females 25-45 
1 female over 60 

1 dead body  
 

See the SCT website for 
more information. 
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Kitchen Witches 

By Caroline Smith 
Directed by G. Robert Fields 
Aug. 29-30, Sept. 4-7, 11-13  

 
Dark Rituals 

By Thom Bennett 
Directed by Kim Labrum 
Oct. 10-11, 16-19, 23-25 

 
Moving 

(Our 200th Production!!) 
By Bernard Slade 

Directed by Paul Budge 
Nov. 28-29, Dec. 4-7, 11-13 

 
Any Body Home 

By Carl Ritchie and Elise Dewsberry 
Directed by Kevin Labrum 

Jan. 9-10, 15-18, 22-25, 29-31  
 

Brooklyn Boy 
By Donald Margulies 

Directed by Rick Hunt 
Feb. 27-28, Mar. 5-8, 12-14 

 
The Movie Game 

By Adam Hummel 
Directed by Ben Hamill 

Apr. 10-11, 16-19, 23-25 
 

Leading Ladies 
By Ken Ludwig 

Directed by Kevin R. Kimsey 
May 22-23, 27-31, June 4-7, 11-13  

    
Absence of a Cello 

By Ira Wallach 
Directed by Anthony Polidori  

July 10-11, 16-19, 23-25  
 
 
 
 
 
 

Season 28! 

Don’t miss a single show. Reserve your season tickets now!!  
Pro-rated season tickets are available.  

We also have flex-passes starting at $65 for 6 tickets.  
Call the Box Office at 342-2000 to make your reservations. 
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